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MUSIC CLASSES
Beginning, Intermediate, or Advanced Musicians
Ages six months to adults

-Lessons on violin, viela, cello, double bass, piano, flute, clarinet & harp.
-Begimning guitar & violin
n&;;’kﬁﬁ%ﬁ "s chorus & music theory
«String ensemble & chamber music
« Flute ensembles

«Music for Children :
THE CROWDEN SCHOOL
GRADES 4-8
Now accepting applications for fall "05.
An inspired middle school that combines
an intellectually engaging curriculum
with a distinguished and rich chamber
music program for students of strings,
piano and composition.

SUNDAYS A1 FOUR

Chamber music concerts at Crowden Music Center.

Sunday afternoons at 4. Admission $12 general,

FREE for childen.
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For information about all of our programs,
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call 510.559.6910 or email info@thecrowdenscheol.org.
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history

- A

Oakland Youth Orchestra 1964-2004
- History -

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Svmphony, is recognized as
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American
Society of Composers, Authors, and Publishers for service to contemporary music.

Today. in our 41t season, the Oakland Youth Orchestra consists of seventy-five talented young music students
aged 12-21 years. These young people represent forty-six different schools, and over 30 cities in the San
Francisco Bay Area. We rehearse a wide range of serious and challenging works and present several classical
and pops concerts each season. The orchestra is coached by professional orchestral musicians and is open by
audition to all qualified young people. No voung musician is excluded for reasons of financial need. OYO 1s
supported by tuition, corporate, foundation and government grants, and individual contributions.

0Y O maintains a commitment to cultural exchange, and has toured extensively in England, Europe. Asia, the
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we
host visiting youth orchestras as well.

- Awards -
1976, 1980, 1982, 1993, 1996 ASCAP - for Adventurous Programming of Contemporary Music

- Tours -
The Orchestra has toured widely, performing across the United States and:
Germany, 1972 Von Karajan Festival, 4" place
Germany, 1974 Von Karajan Festival, 2™ place
Scotland, 1976 International Festival, 1¥'place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan
Latin America, 1998 Costa Rica, Mexico, Cuba
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema

Australia/New Zealand, 2004 Melbourne, Sydney, Canberra, Auckland
- Conductors -

Robert Hughes 1964-1970 & 1980: Composer, teacher and lecturer

Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet

Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony

Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony

Samuel Cristler 1986-1991: Assistant Conductor at the Metropolitan Opera

Wes Kenney 1991-1996: Associate Conductor of the Virginia Symphony

\ Michael Morgan 1996—-Present: Conductor of Oakland East Bay Symphony /




the conductors
4 Artistic Director )

ichael Morgan was born in Washington DC where he at-
Mtended public schools and began conducting at the age of 12. While

a student at the Oberlin College Conservatory of Music, he spent a sum-
mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther

Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard
Bemstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conduc-
tors Competition in Vienna, Austria and became the Assistant Conductor of the Saint
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982
at the Vienna State Opera in Mozart’s The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi-
cago Symphony Orchestra. a position he held for seven years. His Chicago Sym-
phony debut came in 1987 when he replaced the ailing Solti in a program that in-
cluded Strauss’ Ein Heldenleben and Stravinsky’s The Rite of Spring. He stepped into this performance without rehearsal
and to critical acclaim. During his tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the
Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera. and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym-
phony Orchestras as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar-
monic. Next summer Maestro Morgan returns to Tanglewood to teach conducting.

Michael Morgan is a noted advocate for music education in Oakland and around the world. Not long ago he visited the
Congo where he worked with a youth orchestra in Kinshasa.

Resident Conductor

ryan Nies holds the Bruno Walter Assistant Conductor Chair with the Oakland East Bay Symphony

and 1s the Resident Conductor of the Oakland Youth Orchestra, which he lead on a tour of Australia
and New Zealand during the orchestra’s 40" season. In addition to his work with Festival Opera, as
assistant conductor, he conducted the first performance of the Oakland Chamber Ensemble, and was a
former assistant conductor with Opera San Jose. Pursuing an avid interest in all musical genres, Bryan
has been an associate musical director with the American Musical Theater of San Jose and Theatreworks,
in Palo Alto, CA.

During the summer of 2002 Bryan was honored with a Leonard Bernstein fellowship to participate as a
conductor at the Tanglewood Music Center. There he conducted performances to rave reviews in the
Boston Globe.In addition, he received personal instruction with many leading professional conductors,
including Michael Morgan, Roberto Abbado, Jeftery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and
Grant Llewellyn.

As one of the conducting class’ youngest graduates, Bryan received a M.M. in Orchestral Conducting from the Peabody Conservatory
where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship in opera coaching and was the
assistant conductor of the Peabody Camerata, the contemporary ensemble. While at Peabody, he was asked to be the Assistant Conductor
of the National Chamber Orchestra (Washington DC) and a conductor at the National String Institute in Rockville, MD. Brvan also
mitiated and conducted the Children’s Choir as part of the Handel Choir of Baltimore, where he was also the director of the Outreach
Program.

A native of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in
Evanston, IL. He has won numerous piano competitions in the Chicago area including a Gramma Fisher Scholarship to study with the
American Institute of Musical Studies in Graz, Austria. In addition, he has performed with William Warfield for the Lyric Opera of
Chicago, and the Elmhurst Symphony Orchestra, as their Assistant Conductor. In addition, Bryan was on the staff of Northwestern
&niversity ’s Theater Department, where he served as vocal coach and piano accompanist. /




‘Oakland East Bay

MPHONY

Micagi Morgan, Music Director

There’s Still Time to Subscribe & Save!

Fridays at the Paramount Theatre, January-May

January 21 — Mostly Mozart
Mozart Symphonies No. 39 & 40 and
a work by Chen Yi

February 25

Beethoven Symphony No. 8, Mahler
Lieder aus Des Knaben Wunderhaorm and
a work by Kenji Bunch

March 18
Tchaikovsky Serenade for Strings and works by
Verdi, Armienta and Chabrier

April 22 - Symphonic Cinema
Music from Psycho, 2001: A Space Odyssey,
Fantasia 2000 and Beckef

May 20 - Leonard Bernstein's Mass:
A Theatre Piece for Singers, Players & Dancers

FOR TICKETS
TIXS and all Ticketmaster outlets
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Tises<Fri 126, Sal 12 o serv chg
Online www.oehs.org » Subscription Information 5 ﬁ%ﬂiﬁ»[ﬁﬁﬁ?

CGreat New Benefit for Subscribers!
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CHAMBER Music WoRKsHoP

HUBOLDT STATE UNIVERSITY
ARCATA, CA

Session I : June 19-June 25 -— Session II: June 26-July 2

Sequoia ...

Is a unique opportunity to study
and perform chamber music in the shadows
of the beautiful Northern California Red-
woods.

Each day of the workshop, partici-
pants are assigned to a different group, re-
hearse up to five-and-a-half hours a day
with a coach and perform each evening in
an informal concert.

During the course of each session,
participanis will perform at least four dif-

ferent pieces with four different groups, Sequoia’s faculty hails from all over the

EAREng Bystze irom . trie fe An ectet world, and with a four to one student-teacher
ratio, the workshop has inspired many
alumni to successful performing careers
with such groups as the Detroit Symphony,
San Francisco Opera, Utah Symphony, and
the Miro and Cypress String Quartets.

= 1 You Love Chamber Mugie
e onln Applcion oo he s o youthis e

Please Visit Our Website:

www.humboldt.edu/sequoiacmw
or contact o e .
David Filner, Director  Weaccept violin, viola, cello, bass, flute,
PO Box 11764 oboe, horn, clarinet, bassoon and piano

Charlotte, NC 28220 i
704-679-4031 players ages 12-20.

sequoia@huboldt.edu -
Application Deadiine : April 15, 2005 Need and talent b:ilse:lscholarshlps are
available.




Conservatory of Music

BACHELOR OF MUSIC PERFORMANCE (BM)

150N extensve,

S

A

it

PROFESSIONAL STUDIES DIPLOMA -
PERFORMANCE

SCHOLARSHIPS AVAILABLE

CONSERVATORY OF MUSIC




Rare and Contemporary Instruments and Bows

ROLAND FELLER

Violin and Bow Makers

Quality Instruments and Bows for the Professional,
the Student, and the Music Enthusiast

€ Sales
% Expert Repairs and Restorations
&% Accessories

551 Divisadero Street
San Francisco, CA 94117
(415) 567-3708

Member, The American Federation of Violin and Bow Makers, Inc.
Member, Entente Internationale des Maitres Luthiers et Archetiers d’ Art




ebowing and technique
oﬁddhng

edistinguished faculty

echamber music

(a summer camp for string players)
at the Crowden School

estring orchestra

eviola for violinists

especial program for advanced players and older students
sattended by many OYO members and alumni

July 18-29, 2005
8:00 3.m.~-1:45 p.m.
ages 7-20

for more information calls
\ milly rosmer 652-6251 debbra wood Schwarty 540-8707 faxi 540-1987 j
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The Bay Area’s
Most Complete Music Stores

A&G Music Products
564-14th
Oakiand, Ca 94512
Phone: 800 727-3822
nail;

House of Woodwinds
22050 San Ramon Valley Bivd.
San Ramon, Oa 94583
Phone: 928 831-8331
www housechwoodwinds.com

Union Music Co.
1475 Bush Strest
San Francisco, Ca 94108
Phong: 413 7758043
www.parduba.com
E-mail_uni SR ..

Our stores canry the most compiste inventories of music instnments and accesswes.
starting with the beginner 1o the professional musician, We have in stock the iav
venton N.?rofessscnai flutes and piccoios, Repsirs are dons by B sr
tNSTRU ENT REPAIR COMPANY. the only ete repair shop in the Bay
fstrurment Repair Co. 8 88t up 1o do the smaliest check and adjustments fo
the csmpiete restoration of the finest musical instrument, The shop is located at S8
Hath Straet, dowstown Oekland, and has been a part of Oakland since 1834 We also
nave a repaic faciity in our San Ramen store. Wak DeHope is avaliadle for
appointments with the same service you have grown 1o sxpect from the HOUSE OF
WOODWINDS for the last 50 years. Oall 325 831-0743 for appointments.

King Bach Getzen Kanstul Conn Holton
Seimer Buffet Fox Cannonball Antigua Leblanc
Yanagisawa Powell Haynes Prima Sankyo Muramatsu
Burkhart-Phelan Armstrong Gemeinhardt Emerson

A&G Music Products




Whether it's orchestral or rock, movies or theater, restaurants or special events, find out what

vou can expect in PREVIEW, every Friday in the Ouakland Tribune.

Che Maklano Cribune

OakiandTribune.com
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the musicians

Violins

Danielle Taylor, concertmaster
Andrew Wilson§
Jennifer Moriuchi*
Joseph Jung$§

Emily Chen

Tania Chen

Peter Cho

Eboni Garrett-Bluford
Yoon Gul (Jimmy) Hahn
Sarena Hsu

Peter Hung

Raymond Kim
Deborah Lee

Alyssa Mathias
AliaMcKean
Amanda Mok

Vidya Pai

Jennifer Purdy
Caroline Shen

Alicia Tan

Rachel Taylor

Carol Tsang

Charlene Wang

Noabh Yaffe

Ben Yao

Sophia Zhang

Viola

Alessandra Aquilanti*
Yennie Lee§

Trevor Anderson

Lucy Archer

Alex Augsberger-Blum
Megan Gaebler
Lauren Gerchow
Dennis Lam

Brian Soe

OYO Personnel

*Cello

Bryvan West*
Victoria Yoon*
Brady Anderson
Matthew Auyoung
Alice Bacon
Joshua Chen
Andrew Cheng
Emily Gee
Christine Hsia
Timothy Hsu
Svdney Rainwater
Stephen Shum

Bass

Hannah Keeshan*
Tim Duff
Kiefer Katovich

Flute & Piccolo
Gina Hu

Courtnev Nippa
Arturo Rodriguez

Oboe

Jessica Huntsman
Carolyn Kwok
Lisa Sommerauer

English Horn

Jessica Huntsman

Clarinet
Dan Ferreira
Yongeun Lee

Bassoon
Kyle Chin*
Vanessa Blake

Horn

Lacey Waggener**
Victoria Lau
Philiana Ng
Andrew Watson

Trumpet
Jaime Guzman
Christina Jupp

Trombone
Emily Joseph
Daniel Wright

Bass Trombone
Callan Milani

Tuba
Chris McGaw

Percussion
Michael Kizzar
Maneka Puligandla
Brian Walsh

Ted Yuan**

Harp

Josephine Lee

* principal
$ assistant principal
** guest artist




— program
/ Subscription Concert 11 \
Kofman Auditorium, Alameda

3 p™, February 6, 2005
Michael Morgan, Artistic Director
Bryan Nies, Principal Conductor

Program

Poet and Peasant Overture Franz von Suppé

(1819-1895)
conducted by Michael Morgan

Symphony No.8 in b minor, "Unfinished” Franz Schubert
(1797-1828)
I. Allegro moderato
II. Andante con moto

conducted by Bryan Nies

—INTERMISSION—

Peer Gynt Prelude Edvard Grieg
(1843-1907)

Peer Gynt Suite 1, Op. 46

I. Morning Mood
II. The Death of Ase
III. Anitra’s Dance

IV. In the Hall of the Mountain King

Peer Gynt Suite 2, Op. 55

1. The Abduction of the Bride - Ingrid’s Lament
II. Arabian Dance

1. Peer Gynt’s Homecoming

IV. Solvejg’s Song

conducted by Bryan Nies

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation, the
Ann and Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D. and Debbra
Wood Schwartz Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community Foundation’s Calvin
Simmons Memorial Fund and Ethel London Scholarship Fund. Additional Funding provided by the Oakland City Council and the
City of Oakland’s Cultural Funding Program and the California Arts Council. Oakland Youth Orchestra’s print-media sponsor is
The Oakland Tribune.

K Please silence all cellular phones and paging devices. §§§§§§®QM§ /




2 Program Notes

by Charley Samson, copyright 2005

Franz von Suppé (1819-1895): Overture to Dichter und Bauer (Poet and Peasant)

Bom Francesco Ezechieli Ermenegildo Cavaliere Suppé Demelli, von Suppé was a distant relative of
Donizetti. From an early age he pursued a career in music despite parental opposition. After moving to
Vienna, he took a job at the Josephstadt Theater, writing operettas and incidental music to stage plays.
From 1845 he worked in a similar capacity at the Theater an der Wien, then at the Carltheater.

His incidental music to Karl Elmar’s comedy Poet and Peasant was introduced at the Theater an der
Wien on August 24, 1846. In need of ready cash, von Suppé sold the overture to a publisher named Aibl
for the equivalent of about eight dollars, only to witness the work’s later overwhelming popularity. It
was adapted for almost 60 different combinations of instruments.

George Jellinek savs the Overture “has everything that is characteristic of the composer’s style—a cello
solo, which is something of a Suppé trademark, a gathering orchestral storm, dramatic contrasts of light
and shade, strongly syncopated orchestral passages and a delicious waltz.”

1716 Sroadway
Oskland, CA 84612
510-832-2024
wwnchestrousicenoom o’
T Mon-SaLeEM |




notes\

“The most perfect of Schubert’s large instrumental works™ was Sir Donald Francis Tovey’s description
of the Unfinished Symphony. It was begun in October, 1822. A month later, two movements and part of
a third had been written. Why Schubert stopped there—or if he did finish, where the remainder of the
music went—has mystified music lovers ever since.

Franz Schubert (1797-1828): Symphony No. 8 in B minor, D.759 (Unfinished)

In April, 1823, a friend recommended Schubert for honorary membership in the Styrian Music Society
of Graz, “because, although still young, he has already proved by his compositions that he will one day
rank high as a composer.” When Schubert was accepted by the Society, he sent a little note to thank the
group: “May it be the reward for my devotion to the art of music that I shall one day be fully worthy of
this signal honor. In order that I may also express in musical terms my lively sense of gratitude, I shall
take the liberty, at the earliest opportunity, of presenting vour honorable Society with one of my symphonies
in full score.”

Meanwhile, Schubert gave the two finished movements of the Unfinished Symphony to Josef
Huttenbrenner, who in turn gave them to his brother Anselm. Though Anselm was the music director of
the Society at Graz, he never delivered the score to its members, but kept the music to himself.

Over forty vears later, the conductor Johann Herbeck—acting on a tip from Josef Hittenbrenner—
visited Anselm and inquired about the Schubert symphony. Anselm gave him the score, but only after
Herbeck bribed him with a promise to perform Anselm’s Overture in C minor.

Herbeck conducted the first performance of the Unfinished Symphony at a Society of the Friends of
Music concert in Vienna on December 17, 1865. In his review, Eduard Hanslick mentioned that “the
squirrels, who having managed to get hold of two or three jewels of Schubertiana, keep them locked in
atrunk and take the key to bed with them; whether this is out of friendship for the deceased or contempt
for the living is immaterial.” Hanslick reported that “the Schubert novelty...excited extraordinary
enthusiasm™ and “brought a new life into our concert halls.”

After an introduction, the first movement presents what one critic called “the most famous melody in the
world.” The tune was fitted to the words, “This is the Symphony that Schubert wrote and never finished.”
That same melody was used in the popular song, “You Are My Song of Love, My Melody Immortal.”
The second movement, according to Alfred Einstein, “in its mysterious and unfathomable beauty, is like
one of those plants whose flowers open only on a night of the full moon.”

k by L. Kupelwieser, 1813 by L. Kupelwieser, 1821

by W.A. Rieder, 1825 /
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Edvard Grieg (1843-1907): Peer Gynt Suite No. 1, Opus 46 & Suite No. 2, Opus 55

Henrik Ibsen’s Peer Gynt was written in 1867. In January, 1874 Ibsen wrote to Grieg: “A third edition of
Peer Gynt is to appear shortly, and I intend to arrange it for stage performance. Will you compose the
music required for this?” Grieg, who thought only “a few fragments” were required, was not thrilled.
calling the play “the most unmusical of all subjects.” The first performance, at the Christiania Theatre in
late February, 1876, changed his mind. Peer Gynt was a huge success, running for 36 more performances.
There would have been more shows, but a fire destroyed the theater.

In the play, Peer Gynt is a Norwegian peasant who boasts that he will be emperor of the world. At one
point he abducts Ingrid on her wedding day, only to abandon her in favor of his true love, Solvejg. He
enters the Hall of the Mountain King, where he is tortured by gnomes and sprites for refusing to marry
the Mountain King’s hideous daughter. He escapes and builds a hut in the forest, where Solvejg joins
him. He leaves to be with his mother Ase on her deathbed. He travels to Africa, where he meets Anitra,
the daughter of a Bedouin chief. In the last act, Peer is shipwrecked on the Norwegian coast, and returns
to his forest hut to find Solvejg waiting for him. He dies in her arms.

Grieg added more music for subsequent productions. By 1886 he complained: “Peer Gynt is not a
drama but a dramatic poem of the same order as Goethe’s Faust. In the production here more than a third
has been cut and a great deal of ballet substituted. so that Ibsen’s noble conception has become a kind of
fairv-tale ‘Round the world in eighty days’, or something of the kind. But the public fills the theatre, and
is pleased with a work which it does not in the least understand.” The complete incidental music. published
posthumously, contains some 23 numbers.

Grieg extracted two orchestral suites from the complete incidental music, the first one in 1888. The
Prelude to the first act, titled “At the Wedding,” contains a theme depicting Peer, as well as “Solvejg’s
Song” played by woodwinds and harp, and two dances featuring solo viola. In the play “Moming Mood™
was the prelude to the fourth act, depicting dawn on the Sahara, though it could just as well be dawn in
the Norwegian countryside with its lovely flute-oboe duet accompanied by hints of cowbells and yodeling.

“The Death of Ase™ originally served as the prelude to the third act and as background for the scene in
which Peer’s mother dies. Scored for strings alone, ascending and descending melodies are repeated
five times over shifting harmonies. “Anitra’s Dance,” a combination of innocent elegance and subdued
sensuality, is scored for strings and triangle.

“In the Hall of the Mountain King” is Grieg’s anticipation of Ravel’s Bolero: a four-bar tune that starts
in the basses, works its way through various instruments and gradually increases in volume and speed
until its frenzied conclusion. Its popularity caused Grieg to regard it as “something that I literally can’t
stand to listen to because it absolutely reeks of cow pies, exaggerated Norwegian provincialism, and
trollish self-sufficiency!”

The second suite dates from 1893. It begins with characteristic music depicting Peer’s bullying barbarism
in “The Abduction of the Bride™ and the haunting “Ingrid’s Lament.” Then comes the “Arabian Dance.”
as Peer is taken for a prophet and Anitra and others entertain him. Unusual scales and deft use of
percussion give the music an exotic flavor. “Peer Gynt’s Homecoming ™ originally served as the prelude
to the last act, a powerful storm scene of violent contrasts.

Grieg admitted that the poignant “Solvejg’s Song™ was inspired by folk music. His biographers, Finn
Benestad and Dag Schjelderup-Ebbe. speculate that the source might be either the Norwegian song /
laid me down so late or the Swedish O Viirmeland the beautiful.

\
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ductions of Peer Gynt

various pro




OYO Tour Down Under
June 21 through July 4, 2004

OYO on steps of Sydney Opera House, Australia. 6/28/2004 Jay Levine photo
Oakland Youth Orchestra Tour Down Under 2004

The tour was a grand success! First, we brought everyvone back to OQakland healthy and happy. Second, we played
great music, made exciting and polished by the chance to perform it repeatedly while on tour. Third, we moved a lot
of gear to and from Australia and New Zealand, and in and out of five concert sites with no big problems. Fourth, we
gave 65 kids a chance to succeed at a big adventure—to keep themselves and their friends well and strong enough to
carry off the logistics and the art of performing on tour, while following a non-stop and demanding tourist agenda.
Bravi OYO members! Fifth, we extended the opportunity and the adventure to the 15 students who received scholarship
aid. And sixth, we showed the Ozzies and Kiwis the best of the USA and the Bay Area and got a chance to experience
the magnificent antipodes. Finally, OY O members know that Oakland is a real and wonderful “there,” and we carry
Oakland in our hearts wherever we travel!

—Barbara Stack, Executive Director

IS
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OYO offers a very special thank you to John

Protopappas and Mayor Jerry Brown for com-

ing to our rescue when the demand for scholar-

ships for our tour seemed impossibly great. They

sponsored a party and their many friends stepped

forward to make our dreams come true. Additional

thanks to Bob Schwartz for innumerable efforts
and contributions, and to Cornell Meier who

T “ . . .
CANBERRA: OYO Quartet (Sam Chen, Danielle Taylor. jumped right in to help. Thanks to all who re-

Rachel Taylor, Bridget Chang) & US Ambassador to sponded to our call!
Australia Thomas Schieffer 6/30/2004 Doroteo Ng photo
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Sponsors

81000 to $5000
Earl & Bonnie Hamlin Fund
Cornell Maier
John Protopappas
Robert & Debbra Wood Schwartz Fndn

-

Donors

8500 to $999
Steve Benting & Margaret Warton
Central Station Land, LLC
Colliers Int’l, Ken Meversieck
Epicurian Int’l, Seth Jacobson
Foster Interstate Media, John Foster
Office of H. Lee Halterman
Rudolph Hurwich
Internat’l Transportation Service
Mike & Sue Jordan
Donn Logan & Marcy Wong
Laura Neese Malik

Supporters

$150 to $499
AB & I Foundry, Allan Boscacci
Sallie Arens
William Bonville
BP Foundation
Hal & Marian Ellis
Rick Fenchel
Hamilton, Cohn, Thatcher & Associates
Robert Hamilton
Ifshin Violins
Don & Judith Jones
Linda Okahara & Balaram Puligandla
Mark Saperstein
Alan Silver
Jack & Marc Wahrhaftig

Section Players

Qﬁmy Abrams

Tour Donors

Maureen Alano

Paul Jeffrey Albert Accountancy
Roy & Judith Alper

anonymous

Tom Anthony

Nancy Auker

Joan Balter

Alexandra Barnett

Robin Barrett & Philip John Bruno
Dorie & Herb Behrstock

Omar Benjamin

Beverly Blatt & David Filipek
Jane Bokan & Ron Smith

David Bott

Eleanor Briccetti

Suzanne Caro & James McPhee
Rebecca Carroll & Barry Eckhouse
Center for Urban-Black Studies
Alejandra Chiesa

Judy Chu

Clear Channel, Michael Colbruno
William & Katharine Clingan
James & Margaret Costan
Charlice Danielsen

Richard Diamond & Alice Kaswan
Frank Dobson

Ron & Marianne Dreisbach
Corty & Alf Fengler

James Fousekis

Kenneth Frangadakis. DDS
Carol Galante

Randy Gan & Yi Cheng

Leonora Gillard

Gretchen Sauer

Steven Grossman

Volkmar Guenzler-Pukall

Harold Lawrence Productions
Hausrath Economics Group

Leo and Florence Helzel Trust
Valerie & Dick Herr

Hillside Homes Group Edward Patmont
Horizon Partners

-

Hedy & Scott Huntsman
Interior Design Services, Mark
McGuinness

Richard Jenevein

Leslie Jones

Karen Kesseru

Richard & Kathleen Knutson
George Konstantopoulos
Christopher Marshall

Carmen Martinez

J Michael McGuinness

Chris & Mori Moriuchi

Helen Nicholas

Valdimer Nunes

Alex Park & Liz Choi

Pocket Development Elizabeth Costello
Dennis & Leslie Power

Pyatok Architects, Bill Bonville
Frank & Nancy Rainwater
Harlan & Ann Richter

Jane Risk

George D. Rowan, Jr.

John Santos & Perrine Kelly
Cheryl Schmitt

Freyda Simon

Curtis Smothers

SNK 9th & Franklin LLC

Terry & Eduard Sommerauer
David & Karen Stein

Tony Suh & Suzette Leith
John & Elouise Sutter
Deborah Tavlor

Peter Wahrhaftig

Jay Wallace

Russell Ware

William Wasko, The Lexford Group
Robert Wasserman

Ellen Wassermann

Waterfront Plaza Hotel, Sam Nassif

Dan Westerlin

Joseph & Olive Wong

Mayor Jerry
Brown addresses
OYO supporters
gathered by John
Protopappas
while OYO Board
President Jay
Levine looks on.

The OYO family--members, parents, board, and staff
thank John Protopappas and Jerry Brown for coming
to our aid. They sponsored a mailing and a party and
the list you see above attests to the many friends they
and we have in Oakland and the Bay Area. Thanks to
all for making our dream come true.

Go OYO!
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Strauss: 7The Emperor Waltz
Offenbach: Orpheus in the Underworld
Loewe: My Fair Lady

Sousa: Stars and Stripes Forever

J

I Could Have Bid All Night
With a Little Bit of Bloomin' Luck *

Shopping Heaven! ’
Sumptuous Buffet!

3-7 pm

2004 Dorcas Yow ‘Idys Bass drum in Sousa

2003 The Big Show!
L Early

Bird
Discount
$20

Wouldn't It Be Loverly?
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Angels
Platinum $10,000 or more*
The City of Oakland Cultural Funding

Patrons
Gold *$5000 to $10,000*

Bemard Osher Foundation
Clarence E. Heller Foundation
Clorox Company Foundation
East Bay Community Foundation
Mizel Foundation

Bob and Debbra Schwartz
Morris Stulsaft Foundation

Silver *$2,500 - $4,999*
Ann and Gordon Getty Foundation
California Casualty

Bronze *$1,500 - $2,499*
We Need You Here!

Conductor’s Circle *$1000-$1499*
Jean Bogiages
Brian Nippa and April Wise

Soloists *$500 - $999*
Jeff & Joan Beale
California Arts Council
Phylis & Andy Chen

Paul & Mei Cheng

Rick & Karen Fenchel
Lawrence & Ellen Keeshan
Jay and Kara Levine

Art & Sylvia Mirin
Michael Morgan

Kim & Terry Watson

Principals *$150 - $499*
Abbott Labs Combined Appeal
Alexandra Bamett
William Bonville
Chien Chiang & Huei-Mei Kao
Crodd & Andrea Chin
Randy Gan & Yi Cheng
Pleasant Valley Dental & Leslie Johnson
In honor of Rachel Johnson MD, PhD
Michael and Susan Jordan
Kiwanis Club of Oakland
In memory of Harry Graham
Chung-Yiu & Georgiana Lam
Michael & Virginia Madajian
Marcus A. Foster Educational Institute
Peter & Marla McGaw
Suzanne Pan & Ching-Shui Cheng
Balaram Puligandla & Linda Okahara

Thank You, OYO Donors

Mildred Rosner
Sigma Alpha Iota Eastbay
Robert Watkins & Ana Guerrero

Musicians *$0-$149*
Maureen Alano
Scott David Anderson
Don Archer & Noreen Axelson
Janet and Jim Bames
Bay Area Black United Fund
Judith Bojorquez
In memory of Peter P. Springer
Jane Bokan and Ron Smith
Heghine Boloyan
Ute Bummel
Rita Chin
Mi Yeon & James Cho
Alma Crestetto
In memory of Esther M. Orcutt

Charles Dickinson
Drevers Grand Ice Cream
Lester & Elaine Dropkin
Karla Ekholm
Etude Club of Berkeley
Paul & Yvette Fogel
Kathleen & Randy Gee
Golden Key Management Co.
Melodie and David Graber
Catherine and Andrew Hsia
Teresa and James Hung
Maurine Jenne

In honor of Bryan Nies
Esgel and Mi Jung
Jinsook Kang & Youngjong Lee
Lily Kao, MD
Lisa and John Katovitch
Wendy & Mark Kizzar
Stephen Kwok & Daisy Wang
Yung Jae & Soon Ok Lee
Catherine Leu
Libitsky Holdings, LP
John Mao
Virginia McFann
Greg McKean & Sherry Wang
Lorna & Michael Milani
Cecilia & Chin Man Mok
Diana Moore & Keith Gleason
Mori and Chris Moriuchi
Mary Napoleon
Vivek & Gita Pai
Larry Ragent
Nancy & Frank Rainwater
Yeeman and Victor Shum
Magen Solomon
Curtis & Christine Swanson

 www oakiandtribune com
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Tony Tsang and Fanny Lau
United Way San Antonio TX
Ed & Mary Weingart
Berthold Weinstein
Carol Willenbrock

In honor of Christina Bogiages
Sue Zhang & Gene Wang

OYO Offers Special
Thanks

Trudi & Steve Anderson
Judy Blank

Oakland Mayor Jerry Brown
Rick Fenchel

Randy Gee

Leonora Sleeter Gillard
Jaime & Sylvia Guzman
Hedy Huntsman

Marcia Joseph

Jay Lehmann and Laney College
Jay Levine

Lenora Mathias

Michael Milani

OYO Coaches & Parents
Piedmont High School

John Protopappas

Milly Rosner

School & Private Music Teachers
Bob & Debbra Schwartz
Simon Shen

Terry Sommerauer

Daisy Wang

Jennifer Wilson

In-Kind Contributions
Alice Arts Center
Heghine Boloyan
Rick Fenchel
Larry London
City of Oakland
Dick Mathias
Diana Moore
Oakland Museum
Milly Rosner
Debbra Schwartz
Ted Yuan

OYO is a member of
Arts First Oakland




THE GEM GALLERY

Jewelry For All Occasions
Custom Designs

Distinctive Gold Jewelry :uihgnﬁc
Diamonds and Colored Gems mﬁ_:'dcig:
Handcrafted Silver Arts & Crafts
Beads From Around Turquoise &

The World Silver Jewelry

by Award-Winning Silversmiths

BILL'S TRADING POST
2945 College Ave. Berkeley (510) 841-1615

(“Balter Violins A

JOAN BALTER - VIOLIN MAKER

ESTABLISHED 1982
SALES

REPAIRS

STRINGS

APPRAISALS
ACCESSORIES
610-524-4333
FAX 625-3676

_—

\ \\

W

b John Callahan

\ Regtsterad Plans Techrician

Piano Techoician's Gaild

fand, UA 94610, (310) 8358448

ARPATHLLIN

662 Arimo Ave,, O

WA

BY APPOINTMENT AFTER 10 A. M.

v729 BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A. j

OYO thanks our advertiserds

Please support the fine businesses
who, for 41 seasonv,

have supported OY O

Instruments From:
F. Lorée

Fox

Fox/Renard
Moosmann

Call us toll free (8001 322-6263 to
request our free 72 page catalog.

C(FORRESTS >

. N
THE BousLe reED SPEC

Double Reed Rentals
Reed Tools

Reed Making Supplies
Reed Making Tools
Books & Music
Recordings
Accessories

WWW.FORRESTSMUSIC.COM

Complete catalog and secure ordering

1848 University Ave., Berkeley, CA 84703
KO-322-62683 5H10-B45-T17H

830 AM to 5:30 PM Pacific Time Weekdays
$:00 AM to 5:00 FM Pacific Time Saturday




Saturday = February 12, 2005 » 8pm

Auctions by the Bay * Alameda
2700 Saratoga Street

71 Evgnme

@%ﬂd en lnng
Concgﬂos

3 N\

ller * Josh Cohen

Visit www.alamedaeducationfoundation.org or call 510.337.7 189
$30 Adults » $25 Students to age |18 and seniors 65 and older
$25 Post Concert party at the theatre

jl ALAMEDA
EDUCATION

F G UNDATION

lséfg
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We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS
1633 University Ave.
Berkeley, CA 94703

510-843-5466
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